ARCHITECTURE
by Harald Sterk
Architects of world renown have often worked in Vienna, yet one can scarcely say that Viennese architecture was ever novel or inventive. Here one sees the greatness of selection and adaptation of architectural styles. One could surmise that this stems from the inherent caution of the Viennese character when confronted by something radically new: especially as archi​tecture has always been a result of collective co-operation. Those people who commission buildings-in the past cardinals, feudal overlords, nobles and  the haute bourgeoisie, today more often the public authorities-play just as important a role as the architect in the formation of the building.
The Ruprechtskirche is the oldest church in Vienna to be retained in its original form. Historians differ as to its exact age, yet one thing is certain: the little Romanic church still looks roughly the same as it did in the twelfth century-despite nineteenth ​century neo-gothic modifications and problematic attempts at restoration in our own century.
The Ruprechtskirche stands on what was once a hill overlooking a branch of the Danube-a prominent landmark for the barges who - shipped salt downriver. Today the church is squeezed in between newer, high-rise blocks, like a forgotten relic of days long gone.
The Gothic church Maria am Gestade, not far from the Ruprechtskirche, should be considered in connection with Vienna's largest church and landmark, St. Stephen's Cathedral. During the Viennese High Gothic period at the end of the fourteenth and beginning of the fifteenth centuries (somewhat later than Western Europe), Maria am Gestade was constructed-at the same time as the nave and the south tower of St. Stephen's. Stylistically speaking -despite slight nineteenth -century constructional modifications-Maria am Gestade is clearly related to the cathe​dral.
The Schweizer Tor in the Hofburg is so named because it was formerly  guarded by the Habsburg rulers' Swiss Guards. This is one of the city's few Renaissance structures -dating from a very troubled period in Austrian history. Holy wars and Turkish invasions plagued the land-in 1529 the Turks, under Sultan Soliman the Great, stood for the first time before the gates of Vienna. The city had more urgent preoccupations than building work-at best one modified or extended existing structures. The Schweizer Tor, modelled on Italian portals of the late Renaissance, with manneristic touches, thus represents one of the few examples of sixteenth-century Viennese architecture.In contrast the Karlskirche dates from a period when architecture flourished in Austria: the Baroque. This church, dedicated to Saint Karl Borromäus, was commissioned by Karl VI after the plague of 1713. In essence it is based on a design by Joseph Bernard Fischer von Erlach, and was completed by his son Joseph Emmanuel between 1723 and 1739. The church illustrates a typical characteristic of Viennese arcbitecture which is very often a "collage" of styles. A Baroque dome, a classical portico, and antique Roman triumphal columns combine to form a united whole. The church facade is designed to be tbe focus of attention. Originally, it stood on the bank of a river, the Wien, wbich was covered over at the turn of the century. The church's central axis is directed toward the Hofburg - but now that the area between has been built up, this can only be discerned from a map of the city.

Belvedere Palace, built around the same time by another Austrian master of the Baroque, Lukas von Hildebrandt, is the most beautiful palace of the period. After the Turks, under Grand Vizier Kara Mustapha, had laid siege to the city for the second time, they were driven back as far as the Balkans by the Imperial Field Marshall, Prince Eugene of Savoy. After the campaign Prince Eugene's soldiers were provided with work-constructing the palace. In contrast to Fischer von Erlach, a pupil of the Roman Baroque architect Lorenzo Bernini, for whom a strict sense of order took pride of place, the buildings of Hildebrandt are more gracious.

With the Turks defeated, Vienna breathed easily once more-and expanded.

It's true that the old city walls remained standing until 1857, but the suburbs blossomed out. All around the city, country houses and palaces sprang up, now long swallowed up by an urban sea of houses.

The town houses on the Mölkerbastei, especially the Dreimäderlhaus, are a good example of late Baroque and Biedermeier construc​tion work on the bastions. The old fortifications had virtually lost all significance and, as the city was already bursting at the seams, they became valuable sites for building.

The Parliament represents the chief example of Viennese Historicism. After the city walls had been torn down, the Ringstrasse was laid out in their place. The architect most in demand in the second half of the 19th century was the Dane Theophil Hansen, an enthusiastic advocate of classical Greek architecture. After much discussion and argument, he was allowed to use this style in the design of the Parliament. (He reasoned that Greece had been the original home of democracy)

The palatial buildings along the Ringstrasse are just one side of the coin; the other side is represented by the tenements of the "Gründerzeit". These are the most crass expression of the facade-orientated culture of the time. The flats are small and cramped, water and W.C. are outside on the landing, living conditions are squalid-yet the facade is richly ornamented with erudite slogans. It serves to dress up the squalor it conceals.

The "Majolikahaus"-so called be​cause of its pink cut-tile patterned facade, is one of the city's most beautiful residential houses. Designed by Otto Wagner at the turn of the century, it was /originally commissioned by an affluent member of the haute bourgeoisie. Recently, great pains were taken to restore the cut-tile facade.

Otto Wagner was also entrusted with the design and planning of the Stadtbahn. The station buildings in particular are much admired today. Along the Gürtel, the railway is  elevated, and the stations are of monumental design, far superior in architectonic quality to the sur​rounding houses. Otto Wagner has proved his theory-technical constructions can be ennobled by means of art.

The Rabenhof is one of the impor​tant municipal housing projects undertaken between the Wars. The public housing of the period marks a unique social feat-however, the architecture is in no way revolutionary. From purely struc​tural 
considerations, one extend​ed the old Viennese courtyard concept. Bricks were the main material used, and conventional -.building methods meant that a larger work​force could be taken on. (One of the chief concerns of the Socialists of the day was the provision of employment.)

The Alt-Erlaa housing scheme, with blocks more than 20 floors high, is the largest publicly assisted housing project of the present day. A controversial scheme-precisely be​cause of its height and scale-it is the work of architects ' Glück, Hla​weniczka and Requat & Reinthaler. Extensive leisure amenities have been built into the scheme-roof swim​ming-pools, tennis-courts, etc.-and the interconnected green expanses between the blocks have the same total area as the Vienna Stadtpark. The trend towards high-rise buildings, however, has recently been reversed, it seems. unlikely that a further scheme of this magnitude - creating a community for some 5,000 people - will be built in Vienna in the near future.
The church on the Georgenberg in the suburb of Mauer (usually called the Wotrubakirche) is the result of collaboration between the famous Austrian sculptor Fritz Wotruba and the architect Fritz Gerhard Mayr. Wotruba devised such a grandiose concept and Mayr looked after the architectonic side of things. Contemporary churches tend to be purpose-built and unobtrusive. Wotruba, however, has used concrete blocks to create a giant sculpture which may serve as a church. This is a kind of artistic self-assertion: ironically enough, Wotruba was a devout atheist.
The new AUA (Austrian Airlines) building on the southern edge of the city is the work of the architect Lippert. This is one of the newer buildings in the city which are totally rooted in an "international style". Functional and flat.
